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About the artists 


John Nelson, Conductor 

John Nelson began piano lessons at age six, sang in a trio with 
his father and brother, and played the accordion as a child — 
unusual beginnings for a conductor! After a high school summer 
session at Westminster Choir College in New Jersey, he began to 
think seriously about conducting. He is Music Director of the 
Opera Theatre of St. Louis and a guest conductor with orchestras 
around the world. This summer, he conducted the Boston Sym- 
phony Orchestra at Tanglewood and the Los Angeles Philhar- 
monic. He has made a video of Baroque music with trumpeter 
Wynton Marsalis and soprano Kathleen Battle. He has a contract 
with Virgin Classics to record works by Berlioz, one of his favor- 
ite composers. 


Margaret O’Keefe, Soprano 

Margaret O’Keefe sang in the chorus and in musicals starting 
in junior high school; she was also a piano accompanist and made 
an early conducting debut leading her high school choir. She 
holds music degrees from Tulane University and New England 
Conservatory and is a member of the H&H Chorus and Educa- 
tional vocal quartet. She has performed with the Lake George 
Opera Festival (NY), June Opera Festival of New Jersey, and the 
Longwood Opera in Boston. Ms. O'Keefe is currently working 
ona recording of 19th century French art songs for voice and 
classical guitar with guitarist Richard Schilling. 


William Hite, Tenor 

William Hite got his start singing with his parents in church 
choir, and with his sixth grade teacher’s choir. In middle school 
he played trombone and continued to sing; during high school he 
performed in regional and statewide chorus festivals. He holds 
music degrees from the University of Kansas and Boston Conser- 
vatory. Mr. Hite has sung with choral groups and orchestras all 
over the U.S. and in Canada, Belgium, France, and Germany. He 
performs regularly at Emmanuel Church in Boston and with 
H&H, and teaches voice at Walnut Hill School in Natick. 


Herbert Eckhoff, Bass-baritone 

Bass-baritone Herbert Eckhoff has performed in opera, sym- 
phony, and oratorio styles with groups throughout the nation, 
including New York City Opera, Houston Grand Opera, Metro- 
politan Opera, Spoleto Festival USA, Oregon Bach Festival, and 
Denver Symphony, among many others. He recently performed 
the role of Jesus in Bach’s St. Matthew Passion with the Rotterdam 
Philharmonic in the Netherlands. 


Selections from Handel’s Messiah 


Original English text taken from the Scriptures 
by Charles Jennens 


Overture/Symphony (orchestra) 


Recitative, accompanied (Tenor) 

Comfort ye, comfort ye, my people, saith your God; speak 
ye comfortably to Jerusalem, and cry unto her, that her 
warfare is accomplish’d, that her iniquity is pardoned. The 
voice of Him that crieth in the wilderness: Prepare ye the 
way of the Lord, make straight in the desert a highway for 
our God. 


Aria (Tenor) 
Ev’ry valley shall be exalted, and ev’ry mountain and hill 
made low, the crook’d straight and the rough places plain. 


Chorus 

And the glory of the Lord shall be revealed, and all flesh 
shall see it together; For the mouth of the Lord hath spoken 
it. 


* Kk OK OK 


Pifa (orchestra) 


Recitative (Soprano) 
There were shepherds abiding in the field, keeping watch 
over their flock by night. 


Arioso (Soprano) 

But lo, the angel of the Lord came upon them, and the glory 
of the Lord shone round about them, and they were sore 
afraid. : 


Recitative (Soprano) 

And the angel said unto them, fear not, for behold, I bring 
you good tidings of great joy, which shall be to all people. 
For unto you is born this day, in the city of David, a Saviour, 
which is Christ the Lord. 


Recitative, accompanied (Soprano) 
And suddenly there was with the angel a multitude of the 
heav’nly host, praising God, and saying: 


Chorus 
Glory to God in the highest, and peace on earth, good will 
toward men. 


* Kk OK kK * 


Chorus 

Surely He hath borne our griefs and carried our sorrows; He 
was wounded for our transgressions, He was bruised for 
our iniquities, the chastisement of our peace was upon Him. 


Chorus 
And with His stripes we are healed. 


Chorus 

All we like sheep, have gone astray, we have turned ev’ry 
one to his own way; and the Lord hath laid on Him the 
iniquity of us all. 


* *K KK * 


Aria (Bass) 

Why do the nations so furiously rage together, and why do 
the people imagine a vain thing? The kings of the earth rise 
up, and the rulers take counsel together, against the Lord 
and His Anointed. 


Chorus 
Let us break their bonds asunder, and cast away their yokes 
from us. 


Recitative (Tenor) 
He that dwelleth in heaven shall laugh them to scorn, the 
Lord shall have them in derision. 


Aria (Tenor) 
Thou shalt break them with a rod of iron; Thou shalt dash 
them in pieces like a potter’s vessel. 


Chorus 

Hallelujah, for the Lord God Omnipotent reigneth. 
TheKingdom of this world is become the Kingdom of our 
Lord and of His Christ; and He shall reign forever and ever. 
King of Kings, and Lord of Lords. Hallelujah. 





Some common questions 
(and a few customs) 
concerning Classical music concerts 


How does the H&H orchestra get in tune? 

The oboe player tunes to the note “A” from the organ or 
harpsichord and repeats the note for the rest of the orchestra. The 
sound of the oboe can be heard well above the other instruments. 
When the orchestra has finished tuning and all is quiet, the conduc- 
tor will walk on stage. 


What are period instruments? 

The H&H orchestra plays on instruments typical of the time during 
which the music was written. For example, Messiah was composed 
in 1741 and woodwind instruments at that time had fewer keys than 
today's instruments and the brass instruments had no valves. 


An old custom of greeting the conductor: 
Please give the conductor and soloists a big round of applause when 
they walk on stage — it’s your way of welcoming them! 


What is the best way to enjoy the music? 

Please stay seated and don’t talk while the music is being 
performed; the musicians and other audience members will be very 
grateful. 


When should I clap (applaud)? 

1) Do applaud when the conductor walks on stage. 

2) Do applaud at the end of a piece (when a piece is finished the 
conductor will lower his arms to his sides and tum around to face 
the audience.) 

3) Do applaud at the end of the concert when the musicians take 
their bows. 


A custom if you think the musicians did a wonderful job: 

At the end of the concert, continue to applaud and the conductor and 
soloists will walk back on stage for final bows. For a male soloist you 
can call out “Bravo!” (that’s Italian), for a female soloist, “Brava!” 


About the composer 

Georg Frideric Handel (1685-1759) was an English composer of 
German birth, the son of a barber-surgeon who wanted him to enter 
the legal profession. At first Handel practiced music secretly but 
eventually his father let him study with organist F.W. Zachow, who 
taught him organ, harpsichord, violin, and general music. Handel 
polished his musical skills during visits to Italy over three years and 
later spent most of his life in England, where his music became 
popular with King George II and his father, King George I. Handel 
is considered one of the world’s greatest choral composers: his 
unique talent in writing for voices, especially the chorus, has inspired 
composers and delighted audiences all over the world. 


About oratorios and Messiah 


Handel wrote many operas but as opera began to lose popularity 
with audiences in England, he turned to writing oratorios such as 
Messiah, performed in English. An oratorio is a musical work 
usually based on a religious theme; Handel often selected biblical 
figures such as King Solomon, Hercules, and Esther as subjects. 
Unlike an opera, an oratorio has no costumes, scenery, or acting, but 
it does feature an orchestra, chorus and soloists. It is usually per- 
formed in church or a concert hall and lasts several hours. 

The story of Messiah is based on texts about Jesus Christ from both 
the Old and New Testaments of the Bible. Today you will hear 
selections about the prophecies and the suffering, death and resur- 
rection of Christ. Messiah was first performed in 1742 in Dublin, 
Ireland; later performances were given to raise money for the 
Foundling Hospital, a charity for orphans. The Handel & Haydn 
Society performed selections from Messiah on its first concert in 
Boston on December 25, 1815, and has presented Messiah annually at 
Christmastime since 1854. This year’s concerts will be played on 
period instruments like those used in Handel's time. 
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